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naive enthusiasm of the Renaissance, a love of
new words, strange instances, subtle allusions.
But for all its idiomatic rhythm and urban references
modern Metaphysical verse is more out of touch
with the habits and expression of ordinary men
than was the poetry of Donne and Garew. And
the work of many of Eliot's imitators was farther
from poetical imagination than were the Georgian
TSnfasies against which they rebelled.

The success of quotations is contingent on two
factors : the intrinsic value of the quotation in
its new context quite apart from any recognition
of its original source ; and the density of colour
resulting from the recognition of the original source
and its relation to the new context. Given intrinsic
value, the average reader will find an adequate
(though not full) significance in the most recondite
allusions ; and many of Mr Eliot's quotations make
this possible. Otherwise, success depends entirely
upon a community of literary background between
writer and reader^ In practice the frequent use of
allusions demanding a dose knowledge

of even the accepted " classics " strains the reader's
'attentTon* Poetry comes to depend on scholarship.
In The Waste Land, Mr Eliot did not conquer this
tendency of Poems, 1920 ; yet it comes near to
being a great poem*

I that was near your heart was removed t&erefrom
To lose beauty in terror, terror in inquisition,

said Gerontion, aptly describing the poet's attitude
during what may be called his second period.